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Abstract. The article highlights the problem of studying historical time in terms of aesthetics
and social ethics. The essence of history, according to the author, is not so much in
retrospection or reflection, but in the gap between feeling and awareness. Guided by the
apophatic method, the author analyzes the historiosophical views of domestic and foreign
scholars and comes to the conclusion that the Soviet paradigm is true, where the only
vector of human development is the liberation of labor in the name of creating a bright
future for the sake of all people and for everyone.
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Introduction

If the Russian people are destined to receive value

in the future destinies of mankind, then only as the bearer
of great truth — the mutual complement

of spiritual personalities, moral unity of all people.

N. Grot

History begins when we have transcended what had happened, evaluating and
thereby recognizing it, because even when telling someone a story, a person
transforms it with his own manner of narration. Consequently, objective historicism
is impossible at all, and the subjectivism of historians is smoothed with their
worldview, conscience and talent. Ever since the chronicles in Russia, defeats have
been described in more detail than victories — probably, as an edification in what
must be surpassed and what should not be repeated. It turns out that history and
time exist as long as people do not know what they are doing. According to M.
Pogodin, “the more humanity develops, the clearer its actions will be ... and, finally,
History will be the present time itself, i.e. a Man will act and know his actions at the
same time, or, it is better to say, there will be no History anymore ”[1]. Its essence,
therefore, is not so much in retrospection or reflection, as in syncope, in the gap
between meter and rhythm, feeling and awareness, between thought and action
(that is why, probably, in the old days the historian-chronicler was called the
records-maker).

Nowadays, Tyutchev's line “in Russia we can only believe” is topical as never
before. Two generations, fooled by anti-Soviet propagandists, are completely
disoriented and trained in the atmosphere of their native history oblivion and
contempt for the Russian culture. It is late and useless to appeal to documentary
sources as truths of first instance because it is easy to present particular as general
against a background of the abundance of information. Rational arguments in the
clip-like nano-consciousness of young people are mixed with scraps of memes,
quotes from show sociologists, folk historians, political freaks and other populists
and idle talkers. There is only one conclusion and way out: to take as a basis a
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paradigm based on common human values created in the USSR and to believe in the
Soviet vision of the world and national history course. The Marxist base does not
interfere with the belief, quite the contrary. Consciously professing the ideals of
communism, one can conscientiously develop science, and not only from the
standpoint of determinism (by the way, bourgeois theories are much more guilty of
it).

During perestroika, people were lured out of the Russian world with promises
of publicity and openness. However, the Russian world has never been closed,
because it has always been internal! It is whole — that is what could not be forgiven.
Moreover, just as the acquisition of the inner, spiritual world treasures makes
external relations secondary, so the development of culture forms self-sufficiency.
It is important to emphasize: isolation and self-sufficiency are not the same thing.
The Orthodox, by its very nature, the Russian (and Soviet, of course) world did not
know the “external”, therefore the law of conservation acted specifically in it: the
generously wasted energy of the Russians was diligently appropriated and kept by
the sharp, practical neighbors.

While western researchers succeeded in the world cognoscibility problems (in
fact, cognoscibility through speculative schemes devising), domestic thinkers were
fond of the recognizability of Perfection in the manifestations of human existence.
This category is providential. The aestheticization of the temporal is a national
feature and a special form of our historical thinking.

Discussion
It is ridiculous to see apotheosis,
it is unfair to see only anathema
A. Herzen

The stumbling block in the discourse of Russian history is European history,
which, for some reason, is taken for reference simply because of its presence. It is
all right for differential diagnostics, but it is unlikely fit for realization of the mission
and the search for the Path. The fact that the national culture absorbs foreign
experience with surprising speed proves only the user’s orientation of the latter, its
time-serving vector. Of course, technological delights are not bad, but they are just
the optimization of various aspects of life in the plane of its convenience, while the
issues of prospects (and, therefore, of meaning) are left without proper attention.
Let us recall the lines of Yu. Ryashentsev: “it is not a thing to overcome the lack of
roades, it is a challenge to work your way through”.

Speaking of prospects and continuity, let us note: the excess of activity of one
generation was harmonized by the excess of the feelings of the next one, which
idealized the simplicity of the predecessors’ practice, transforming it into the pathos
of creation. In Russia, the amplitude of this affective-effective pendulum was so
great that the domestic version could be characterized almost as a bipolar disorder
of history [2]. It was saved from such a diagnosis by the amazing integrity of the
Russian people nature. The periods of power stability engendered the affected
internal emigration, while the heroic moments brought forth the harsh
"practitioners.” The most touching legends are written in silence of stagnation, the
most heroic ones - in the wilderness of timelessness.

The state has always tried to keep up with the century (such is the cross of
sovereignty — to focus on external challenges and symptoms), that is why it was
fatally late with transformations. But the intelligentsia is destined to be either



desperately advanced, or hopelessly old-fashioned (which is, in fact, the same thing),
that is why its time comes one way or another. It seems to us that the key to
understanding the Russian “historical feeling” is in this desynchronization, derived
from idiosyncrasy, intolerance of power: the bronzing stagnation stimulated the
desire to comprehend your place in alien world. On the contrary, reforms
contributed to the accumulation and assimilation of knowledge, least of all disposing
to reflection and sentiment (more likely — to the criticism of reformers).

However, after hastily strapping up the political background to the Russian
culture, we risk to understand nothing. Actually, politics was of no concern to
anyone here, but the problem of social ethics was always painful (ethics of power,
first of all). Of course, the history of Russia is largely determined by the history of its
statehood. Even because the cream of the national culture are entirely the accusers
of the ruling regime. Moreover, precisely those who placed special hopes on the
state; who believed that the right power would lead people into the realm of justice.

The championship belongs to the one who runs faster; who, having got rid off
all the unnecessary burden, even the very clothes, travels lightly and overtakes
rivals, argued B. Chicherin [3]. This is very accurate — about the bourgeois-positivist
model of progress, which has thrown off unnecessary moral and cultural principles
and perished in the supermarket of happiness technologies created by it. In Russia,
philosophy developed primarily as an art, not a science, for it lived more with a
talent than a method — “as a direction that frees Russian thought from spiritual
slavery” (words by I. Aksakov [4]). From this point of view, it is hardly correct to
debate about domestic universal-philosophical constructs — historiosophical
problems were studied primarily (A. Khomyakov, P. Lavrov, L. Karsavin), social-
ethical (A. Radishchev, N. Berdyaev, bro. Aksakovs) and aesthetic (VIl. Soloviev, K.
Leontiev, A. Losev). However, these questions were never perceived as particular
ones; a distinctive feature of the Russian worldview is striving for integrity (as by K.
Balmont: “the whole world must be justified so that you can live”). We believe that
the specificity of national philosophy is in the scale of the personalities of thinkers
who have suffered their views. Social ethics is the concern of people with a moral
core, while unprincipled creatures crawl into politics. All sorts of constraints in the
sphere of social activities perfectly contribute to the cultural and spiritual growth of
thinking individuals, without lowering them to the kind of public people.

Our knights of the mind have their own “Holy Grail” — the search for answers
to “cursed questions”. As a result, the concept of social is usually ideological (and
moreover, it is not at all ideologized). This is (in the words of V. Bibikhin) “not
permitted and not prohibited state of philosophy in Russia” [5]. Here they tried to
turn the ideal into the real, in the West they cashed the ideal into the real [6].
Russian restlessness originates from here, it is contrastingly noticeable against the
background of a cozy Euro-life. The God-bearing people will not find a place for
themselves until all people feel well (Chekhov’s “we are unhappy, but all of humanity
will be happy”). Restlessness — is a kind of disorder in the first place; that is why we
are building all the time, while others get settled in what we have built. Naturally,
this is not about a place under the sun (there is a plenty of it in Russia), but about
complacency. Evolution (even in bio-format) is a way of shallowing, and the Russian
soul is most distressed by shallowing: both scales and morals. Therefore,
psychological techniques and management storyboards are not for us. The
attempts of modern domestic (are they really domestic?) sociologists to formulate
the “commandments of motivation”, “ten habits that enrage the boss”, “how to



impress the interviewer” etc. look stupid, cynical and vacuous [7]. In the American
format, the fabrication of science from such trifles looks even cute in some ways
and not so coarse, but such pettiness humiliates the researcher in the national
tradition.

The angle of national culture descent is equal to the angle of bourgeois mass
cult ascent. Therefore, eastern philosophy attracts the West not by its depth and
antiquity, but by spiritual practices, i.e. again by tricks of enlightenment. Even
Hinduism met the demands of consumers by mutating into cosplays for hippies and
hare Krishnas. We believe that Russian philosophy will avoid such an unenviable fate
and will never become an average-world-wide popular. This is not a localistic
tendency, but the need for special cultural preparation and asceticism, without
which approaching to the treasury of Russian thought is possible, but
communicating is doubtful: it is too personal, unique thing that cannot be duplicated.

As they say, the darkest place is under the lamp: few book truths have taken
root in national life, which is why the gap between the desired and the real in Russia
is so dramatic. The notorious questions “what to do?” and “who is to blame?” were
being solved by thinkers impractically, pretending to be “in the spirit”. Hence the
bitter disappointment in the degradation of ideals, and the peculiar “apocalyptic
optimism” of Russian thought. Spiritual Russia was never preoccupied with the idea
of “catching up and overtaking”. Meanwhile, the state Russia was rushing around in
the circle of reforms, now boasting of advanced positions, now wondering at its
lagging behind others. No wonder: it is difficult to understand who is running away
and who is catching up in the circle, and to distinguish the outsiders from the
leaders. According to the tagged characteristic of G. Fedotov, Russian messianism is
an extreme form of reaction to Western temptation, an extreme form of anti-
Westernism, and, therefore, again the same Westernism [8].

Perhaps the well-known difference between foreign and Russian cultures lies in
the very sense of reality. In Europe, for example, realism (as a direction in art) was
quickly replaced by other, more tendentious, alternative “-isms” (impressionism,
cubism, Fauvism etc.). In Russia, critical realism predominated for a long time (and it
was not officially proclaimed at all) as a general line; in the USSR, socialist realism
was especially revered. But, no matter how the unfortunate avant-garde and anti-
Soviet propagandists ridiculed it, it turned out to be genuine and it was
incomparably higher than the primitive-descriptive naturalism of the perestroika-
time depressive things. The reason, apparently, is the point of view: the socialist
realists preferred the promising one, while the artisans of noir and art house
narrowed their horizons and “creative methods”. As a result, their life observations
degenerated, in the best case, into still lives (literally “dead nature”) of everyday
signs, and, at worst, into the mediocre protocol statement of the politicized topic of
the day.

The passion of the West for Dostoevsky, Chekhov and Tolstoy is a phenomenon
of the same order, explained quite simply: all three authors described ordinary
people reliably. There is no need to explain that the mentioned classics are far from
being simple descriptors that is why the understanding of their works “here and
there” is so different. Nevertheless, foreign interpretations of Russian literature
seldom went beyond the limits of illustrativeness, at best hopelessly resting on the
‘phenomenon of the mysterious Russian soul”, which became (and rightly!) a
synonym for a beautiful and insoluble paradox. So, Russian (in our opinion) is not an
ethnic characteristic, but cultural affiliation, and it is innate at the same time.



Results
In nations developing distinctively,
richness of content precedes perfection of form.
A. Khomyakov

History paints its self-portrait with people as if with oil colors. But what a
miracle — in general, the picture resembles each of us. There is its own, special,
personal iconostasis in the temple of the soul. Nevertheless, as long as individuals
form a society, then there will be images (for the most part) of the same saints —
the conscience of the nation in such temples. However, this does not mean that the
faces of all the icons will be displayed as standard. The canon and the template are
incompatible things, and the inviolability of dogma in Russia is ensured by its beauty
(such as, for example, separateness and inseparability). Russian thinking is
speculation in colors (the term of E. Trubetskoy), but not in abstractions, because
abstraction is nothing more than nude concrete thing. Therefore, it is attractive to
immature minds, as every nudity to all immature ones. The beauty of Truth is in the
image, but not in the formula.

N. Leskov subtly notes the essence of aesthetization in the immortal tale about
the Russian Lefthander, shoeing a steel English flea [9]. The dancing flea is a joke, a
techno-Kunstwerk, but a shoed one is a witty artifact, and why should it dance in
such a status? The pursuit of functionality turns art into design and mass culture.
The competitive rush needed in flea search is hardly conducive to contemplative
God-seeking. This is an answer to those who believe that the Russians have acquired
technologies and philosophical theories in bulk from the West. Perhaps they
adopted something, but how they assimilated and decorated those things, how
much they transformed them!

We understand the aesthetics of history as a creative search for co-existential
harmony. These researches are not similar either to criminalistics (detection,
fixation and evaluation of evidence at the trial of history), or to the substitution of
harmony with the dead symmetry of checks and balances. Aesthetization is a way
of resolving the antithesis between love for near person and love for distant one,
designated by F. Nietzsche and developed by S. Frank. Let us make a reservation:
craving for beauty and justice in the Russian character has little in common with
Nietzsche’s “love for things and ghosts,” since the materialization and the phantom
of the ideal are equally disastrous for it. The ideal is not a standard, much less it is
an illusion that hides or decorates improper realities. The irrational reality of the
ideal comprehends reality. Such is the superation of history, when the next note
adorns and justifies the previous one: if only because without the previous one it
would be impossible, even in dissonance. Harmonization is an aesthetic
interpretation rather than reconciliation, adaptation, compensation, or a formal
alternative.

To find harmony means to grasp the consonances and resonances of the
worldview with the universe; in this sense of rhythm, syncope is the root of the
perception of history. Naturally, it is at a certain frequency; consequently, there are
as many variations as there are frequencies — those details and circumstances
around which, in agreement with which harmony is built. There is a subjective, very
humane moment: which image we should consider as the key one; therefore
ideology seems to us to be the aesthetic category, and creativity the ethical one. In
a word, against the background of the principle of equality of all under ideals



vulgarization law, distinctiveness is in the way the ideal of creativity is realized by
one or another nation. “The Russian man thinks like in the plastic art, not abstractly.
He is an artist, an esthetician in religion too. A slight soaring over the heavy inertia
of historical positivism is the most archaic feature, the first Christian one in Russian
religiosity. Russians are modern Thessalonians, children of Paul,” wrote A. Kartashev
[10]. We believe that the imaginative thinking of Russians is clearly manifested in the
unique sense of subtexts, allegories and allusions, for there exist only those things
that are not for real in the present. Moreover, it is no longer surprising why satire
from all the literature in Russia is the genre, which is always up-to-date and
prophetic; although (according to the logic of things) it should be the most
“perishable” and tightly tied to a temporal context.

The golden rule of social mechanics says: we lose in politics — we win in
conscience. Perhaps the legend about the Varangians invitation is not a statement
of a specific fact (it doesn’t matter, if it is distorted or not), but a witty idea when the
people do not wait for the chance to be conquered, but determine for themselves
those strangers who will remain alienated in power status forever. Russian
statehood was not formed by a foreign conquest, but expanded by an internal
conquest, fabricated according to an external scheme: for example, in the
Petersburg period hereditary bureaucracy (the term of I. Aksakov) earnestly
oppressed their own people. However, it is true enough that the fury of Peter's
reforms is partially redeemed by the enlightenment of Russia (as in G. Gorin’s bitter
aphorism: “He was a great enlightener, flogged ruthlessly!”)

We emphasize: individuality creates history, i.e. inseparability (in literal
translation from Latin). In masses, it manifests itself objectively, physically (solidarity,
unity), in the personality — psychologically: the integrity of the great personality
nature elevates proselytes spiritually, forcing to recall conciliar person. People
inspired (and not motivated) by prophets and saints are transformed into the world,
and led by leaders — into the nation. We believe that the dilemmma of “personality or
mass” in the creation of history issue is not so relevant. The historical role of the
masses is in the revision and reduction of ideals. It is noteworthy that there are
means in the Russian language that can unmistakably mark retirement from the
scene: chaadaevschina — characteristic of Chaadaev (snobbish criticism),
dostoyevschina — characteristic of Dostoevsky (obsessive repentance),
tarkovschina — characteristic of Tarkovsky (dull pretentiousness). This device
emphasizes the typification, parodying the external forms of something originally
extraordinary, personal, and sincere.

In this perspective, an associative circle that closes to domestic history is also
extremely interesting. For example, Peter the Great is called the first Russian
Bolshevik, and Count S. Witte — the first Commissar (respectively, People's
Commissar of Finance G. Sokolnikov — is called “Soviet Witte”). On the other hand,
few people would think of correlating the personality of lvan the Terrible with Henry
VIl Tudor or Nero; a comparison with Stalin is much more adequate (at the same
time, not Stalin with Hitler!). We deliberately made analogies in the field of politics, as
its principles are simple and, therefore, universally similar. However, even here the
parallels are artificial and strained. In the field of literature, this sounds utterly
absurd: is it not ridiculous to call Lermontov — Russian Byron, and K. Leontiev —
Russian Nietzsche, and talk about the identity of “War and Peace” with “Gone with
the Wind”? As you can see, such comparisons are superficial at best, incorrect,
irritate the eyes and grate upon the ears - in other words, they are ugly. Here, there



is a decisive nuance, in this irrational but quite perceptible aesthetic feeling, it is
obviously higher than factology and abstract logic.

However, there are indicative exceptions that support the rule. They quite
rightly liken Gorbachev to Judah. It is precisely because Gorby is certainly an anti-
Russian character, alien to Russian culture cosmopolitan (in general, traitors are the
same and despicable everywhere). Moreover, the scale of his betrayal is truly
universal.

The fact is that Brezhnev, along with Lenin, is one of the most consistent
humanists of all time. “Dear Leonid Ilyich”, not possessing Lenin's gift as a
theoretician, was remembered as endlessly touching person in his sincere desire to
bring a bright future for millions of Soviet people, taking care of improving their life,
education and, in general, social well-being. But the people, historically brought up
by the atmosphere of solving a priori overwhelming tasks, were discouraged by the
opportunity to stop, take a rest and experience a “feeling of deep satisfaction” with
their deeds. Eternal dissatisfaction with the present situation manifested itself in the
fact that the temporary halt was later called temporal stagnation. We emphasize
that stagnation is a thoroughly false formulation — a propaganda stamp that claims
to be the image of an era, but paradoxically sanctified by the people's memory.

The Hollywood history of Russia began with Perestroika, the era of popular
colonial guignol. To discredit socialism, the overseas masters of Gorbachev told him
where to get a “conscience of the nation” — among “Afghan” veterans and
supposedly miraculously surviving “victims of Stalinist repressions” (for some reason
lived quite safely until the end of the eighties, and even worked on a fat media field).
It is significant that in Brezhnev’s times, the supreme authority shied away from high
life and was modest in behavior, although its representatives received numerous
state awards. It was on the desire not to publicize their merits that demons of
glasnost played, fanning the myths that the leaders of the stagnation era were not
leaders at all, and the departed leaders were not leaders. In this low competition
with the dead, Gorbachev was able to acquire cheap authority for a while and
obtain the status of guarantor of perestroika. The following guarantors exploited
the same know-how, destroying historical continuity, distorting the very idea
of progress and the historical fate of the nation [11].

Thus, the vulgarization of the ideal begins when exceptions become rules,
thereby losing their exclusivity. The current (initiated and provoked by the West)
restoration of the Stalin’s Empire-style ruins and the old-fashioned willful autocracy
is nothing more than a wax figures show and an entertaining and distracting
Disneyland style farce, fabricated on imperial tales and Soviet political jokes base.
Oddly enough, a purely Russian tendency to self-denial, bitter self-irony of looking at
themselves from the "beautiful far away", from the "impossible world” just helps the
colonialists. But Russian kenotism also contains a powerful superational stimulus for
development and improvement. It is not amazing that one of the most ridiculed
Soviet idioms was the notorious “feeling of deep satisfaction”, credo of the blessed
Brezhnev’s “stagnation”. Only after a thirty-year-old post-perestroika wonderland,
these words became clearer and closer to us, shining like stars that are always
better seen from the bottom of the well.



Conclusion
Can one imagine history? What is its form?
History can only be felt.
The historian's task is to feel God.
M. Pogodin

History is written as a warning to posterity, living people need it, and it must
certainly be alive in order to console, educate and teach. Its lessons are that it
tends to repetition, calling for work on mistakes correction. History is not for the
apology of the past, but for the sake of the justification of the living.

These are times when utilitarian “how?” and “why?” are not convenient any
more, people are not satisfied with objective “why?”, they ask — for what? The main
thing in any history is to find out its ending; this tragic knowledge gives it special
value in terms of research and gives a sense to aesthetization. Historical research is
not an investigation experiment and it is not limited to reconstruction of events; it
rather needs restoration of cultural memory (in a way, these are Gestalten of the
national history, deduced from it as contents from content). The human mind and
imagination will restore the lost fragments more delicately and more naturally than
formally calculated interpolations and averaged bits and pixels.

Probably, our respected reader has noted that our text is replete with
negative particles and antitheses. Firstly, thereby emphasizing its polemic nature (by
the way, very characteristic of the traditions of Russian thought). Secondly, the
apophatic character and method of presentation are indicated, because apophatics
is the art of persuading without argument, therefore — fundamentally alien to
confrontation. According to Val. Muravyov, “all changes in the world studied by
science are a function of one or another multiplicity of elements” [12]. It turns out
that it is extremely difficult for a person to embrace unity, to think in timeless
categories. Science is not capable of this, but religious and creative thinking has a
chance.

Let us reject simplifications: humanity is not at all a statistical totality of
“people”, it is more correct to represent it in a way that should be in the future.
Collective humanity will surpass the contradictions of any theories of progress:
mystical, positivistic, and idealistic. Ultimately, the dispute between the two worlds
(Soviet and bourgeois) is also rooted in the symbol of faith — the question of the
possibility of building communism. Perhaps, it is because the Russian word
“‘noctpoeHne” paradoxically exists in the measurements of both the process and the
result. Result-oriented ones mock, devotees, believing in the Path — build. We are
convinced of the truth of the Soviet paradigm, where the only vector of human
history is the liberation of labor in the name of creating a bright future for all and
for everyone.

Undoubtedly, Russian history is unique, but it is by no means local, not isolated
and not marked with the eternal Horde label of Eurasianism. If we consider the West
and Russia in terms of power, there is an amazing synchronization of government
forms: military democracy, early feudal monarchies, fragmentation, nation-states,
estate-representative monarchies, enlightened absolutism, etc. When compared in
the context of technological growth, the obvious lag of our country is revealed.
Comparing the history of philosophy, we find rare statics, the inviolability of the
Russian picture of the world (“a stopped watch at least twice a day shows the
correct time”), especially against the background of a foreign worldview assortment.
As a result, we can say that the three selected coordinate systems completely form



an integral space of historical time for Russia, while bourgeois humanities often
serve needs, adapting reality to obviousness, simplifying the eternal to relative.
Hence, we have various forms of determinism, tolerance, quasi-concepts (modern,
postmodern), nihilism and a lot of criticism, however, not always constructive.
Naturally, we cannot live without criticism and comparisons, but our purpose is in
transcending it, in superation.

Thus, Russia is indeed another planet, but together with the planet of the West
it revolves in different orbits around commmon Christian ideals. Another question is
that the West is permanently experimenting with the settings of the orbit radius
and speed of rotation, planning to land on the Luminary and its closest
appropriation (the dialectics of the proper and the existing, metaphysical and
empirical), and Russia’s attitude to the sacred Luminary is proper reverential, it does
not change its orbit, and it will rather allow the apocalypse at home than the
disappearance of a light source.

We may have allowed ourselves not quite academic imagery, and metaphorical
presentation, but this is again in line with the national tradition. It seems to us that
aesthetization is the path (of course, difficult) that does not cause people to quarrel
and reminds them: there is a sense of beautiful in everyone; the mission of a man is
a creative search for harmony in himself and in everything around him. There will
always be both scientific and eventual novelty in such an approach. Russian
aesthetics of history is unthinkable without paradoxism.
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CumarueHkos lNasesn MuTpuesid,
KaHaMgaT  UCTOPUYECKMX  HayK, AoueHT kKadeapbl rocyaapCTBEHHOro U
MYHMLMNANbHOIrO yNpaB/ieHUa 1 NMPaBOBOro ob6ecneyeHns rocyaapCTBEHHOM CIy>KO6bl
AHO BO YHuBepcutet "MUP", r. Camapa
pavel.simashenckoveyandex.ru

SCTETUKA UCTOPUN: MPUMEP POCCUU

AHHOTauuA. B cTarbe 0603Ha4vYeHa rpobriemMa Nccaeq0BaHNa UCTOPUYECKOro BPEMEHU B
paxypce 3CTETUKN U COLMATIbHOV STUKU. CYTb UCTOPUM, 10 MHEHUIO aBTOPAa, HE CTOJIbKO B
peTpocrexkymmn niam pPeQrIeKcUM, CKOJIbKO B paspbiBe MeEXXAY 4HYYyBCTBOM U OCO3HaHUEM.
PyKoBOACTBYACH anogartudyeckum METOAOM, aBTOP aHa/M3vpPYyeT UCTOPUOCOPCKUE B3r/ia4bl
OTEYECTBEHHBIX U 33pYOEXKHbIX MbIC/IATENIEN U [PUXOAUT K BbIBOJY 06 UCTUHHOCTU
COBETCKOV MapanurMbl, rae e€AuHbIi BEKTOP YE€/I0OBEYECKOIrO pPas3BUTUS — OCBOOOXXAEHNE
TPYAa BO UMS COTBOPEHMUS CBET/IOrO 6y AYLUEro Paau BCEX U AJ1 KaXK[Oro.

KnioueBble cnoBa: wcropusa Poccum, pycckasa @uiocogus, TBOPYECTBO, PESIMIMMO3HAs
pusiocopus, coymnasibHasa 3TUKa, pUIocopusa MCTopum, arnopaTmnKa, SCTETUKA.

BBepneHue

Ecnm pycckomy Hapoay Cy»AeHO MoJly4nTb 3HadeHre B ByayLumx cyabbax yenoBeyecTsa,
TO JINLb KaK HOCUTESIIO BEJIMKOMN UCTUHbI — B3aUMHOIO AOMNOJIHEHUA AYXOBHbIX JIMYHOCTEN,
HPaBCTBEHHOro eANHEHUs BCeX JIIoAeNn.

H. 'pot

NcTopua HaunHaeTca Toraa, Koraa Mbl MpeBOCXOAUM nMpouvclleallee, oueHvsasa u
TEM CaMblM OCO3HaBad €ro, BeAb Aarke paccKasblBas KOMY-TO UCTOPMUIO, YesiOBEK
npeobpakaeT e€ COO6CTBEHHOWM MaHepow noBecTBoBaHuA. CriegoBaTesibHO,
OBGbEKTUBHbIN  UCTOPU3M  HEBO3MOX>XEH BOBCe, a CYyO6beKTVMBM3M WNCTOPUKOB
CKpawmMBaeTCca HaJMYMeM Y HUX MUPOBO33PpeHUd, COoBecTU U TanaHta. Ewe c
NleTonucHbIX BpemMeH Ha Pycn nopaXeHusa onucbiBasiCb AeTasibHee noben —
BEPOATHO, KaK HasuaaHue B TOM, 4YTO AOJ/HDKHO NPEB3OUTU U UYTO He A0JHKHO
NOBTOPUTbCA. BbIXOANT, CTOpUA 1 BpeMa 6bITYIOT AOTOJe, MOKyAa JIloAM He BedaloT,
yTOo TBOPAT. Mo Bepcum M. NoroanHa, “4yem 60sblUe 6yaeT pa3BMBaATbCA YESIOBEYECTBO,
TeM gedaHunsa ero 6yayT AcHee.. U, HaKoHel, Mictopua 6yaeT caMo HacTosduwee BpeMms,
T.€. UesioBeK 6yaeT BMecTe U AeNCTBOBaTb M 3HATb CBOW AEWCTBUSA, UK, SyULle, yKe
He 6yaeTt Wctopun” [1l. CyTb ee, cTano 6biTb, HE CTOJIbKO B PETPOCMEKLUN WU
pedneKcun, CKOMbKO B CUHKOME, paspbiBe MeXXAy MeTPOM U PUTMOM, UYYyBCTBOM WU
OCO3HaHMEM, MeXXAy MbICNblo M Aaenctemem (BOT MoyemMy, HaBEepHO, B CTapuvHy
UCTOPUKa-XPOHUCTA Ha3biBaIM AeenucaTesiem).

HblHe Kak HMKOrga akTyasibHO TIoTUeBCKoe “B POCCUMIO MOXHO TOJIbKO BEpPUTbL”.
[Ba MNOKONeHuss 060sIBAHEHHbIX aHTUCOBETCKUMM MponaraHaMcTaMm — MNOJSIHOCTbIO
Ae30pPNEeHTUPOBaHbl 1 BblAPEeCCUpPOBaHbl B aTMOocdepe 3abBeHNs pOAHON UCTOPUN U
rnpe3speHns K pyCCKOW KyJibType. AnesinimpoBatb K AOKYMEHTaJlbHbIM UCTOYHMKaAM B
KayecTBe WCTUH MEepPBOM MHCTaHUUM MO3AHO U 6ecnosnesHo, Ha ¢doHe unsobunua
mHbdopMaumm YacTHOe 3anpoCcTO MOXHO BblAaTb 3a obuwee. PaunoHasbHble
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apryMeHTbl B KJIMMOBOM HaHO-CO3HAaHUU MOJIOAEXU NMepeMeLLIMBaloTCAa C O6pbiBKaMm
MEeMOB, UMTaT LWOY-COUMNONOroB, @ONIK-UCTOPUKOB, MNOAUTHPUKOB U  MPOUNX
nonysiMCToB M MNYCTOCBATOB. BbiBOA M BbIXOA4 OAMH: B36Tb 3a OCHOBY Mapaavrmy,
OCHOBaHHYIO Ha ObLleYenoBeYeCKMX LeHHOCTAX — co3aaHHyto B CCCP. N BepoBaTb B
COBeTCKOe BuaeHne xoaa UCTOPUU MUPOBOM U OTedecTBeHHON. MapKcucTckaa 6asa
Bepe He rnomMexa, ckopee Haob6opoT. Co3HaTeNIbHO MCNoBeaysa uaeasibl KOMMYHU3Ma,
MO>XHO OCO3HaHHO pa3BuBaTb HayKy, N OTHIOAb HE TOJIbKO C MO3UUnn AeTepMUHU3Ma
(MM, K cnosy, B ropasgo 60Jbluen cTeneHn rpewat 6yp)KyasHble Teopun).

B nepecTpounky noger BbIMaHWUIM U3 PYCCKOro Mupa nocysiaMy rnacHOCTU WU
OTKPbITOCTU. HO pYyCCKMM MUP HUKOrAa He 6bisl 3aKpbiTbiM, MOCKOJIbKY BCeraa O6bin
BHYTPeHHUM! OH uesfibHbIn — BOT Yero eMy He MOrnu npocTtuTb. U Kak obpeTteHue
COKPOBWLL, BHYTPEHHEro, YXOBHOIMro Mm1pa AenaeT BHeLWHWE CBA3U BTOPOCTENEHHbIMU,
TakK M pasBuUTUE KyJbTypbl PopMUPYyeT CaMOAOCTaTOYHOCTb. BaKHO NoA4vYepKHYTb:
U30JIMPOBAHHOCTb N CaMOAOCTATOYHOCTb — He OAHO U TO >Ke. [lpaBocsaBHbI MO
caMon npupoae CBOEen, PYCCKUM (U COBETCKUIM, KOHEYHO >Ke) Mup He Beaa
“BHELUHEro”, Mo3TOMY U 3aKOH COXPaHeHMa B HEM OeNCTBOBaJl OCO6EeHHO: Lweapo
pacTpaumBaeMasi PYCCKUMU 3SHEpPrusa nNpuaexXHo npuceameasiaCb U COXpaHAnIachb
CMeTNNBbIMU, “TYro 3HALNMUN XKN3Hb” CcoCeasMu.

MNoka 3anagHble nccrsiegoBaTeny npeycnesasv B BONpocax NnosHaBaemMocTu Mupa
(Ha pene — no3HaBabesIbHOCTU MOCPEACTBOM YMO3PUTEIbHOIO CXEMOMOCTPOEHUS),
oTeyeCTBEHHble MbICSINTENN YBIEeKaJIMCb Orno3HaBaeMocTbio CoBeplUueHCTBa B
NPOSBNEHNAX YeNIOBEYeCKOro 6biTua. A  3TO KaTeropusa npoBuAeHUMasbHas.
dcTeTmsauma BpeMeHHOro — HauuoHaslbHaa 4Yepta U ocobada ¢opma Hawero
UCTOPUYECKOr O MblILLSIEHUS.

AVNCKYCCHUOHHbIE@ MOMEHTDI nHTEpnpeTaunm

BuageTb anoTeo3y CMeLLHOo,
BUAETb OAHY aHadeMy HecrnpaBeasiMBo
A. l'epyeH

KaMeHb nMpeTKHOBeHMA B ANCKYPCE PYCCKOM UCTOPUU — UCTOPUA eBponemnckas,
KOTOpYlIO MouyeMy-To 6epyT 3a 3TaJIoH MNpocTo 6naropaps ee Hanuuuo. Ong
avddepeHUManbHON ANArHOCTUKM TaKoe CrogmMTCs, HO A9 OCO3HaHUa MUCCUMN U
noncka Mytn — Bpaa M. To, UTO OTeyecTBEHHasa KyJbTypa C YAUBUTESIbHOMN
ObICTPOTOW BNUTbIBAET 3apybeXXHbil ONbIT, AOKa3biBaeT JMWb MNOJIb30BaTENIbCKYIO
OPUEHTUPOBAHHOCTb MNOCJ/IeAHEro, ero MnpucrnocobneHYecku BeKTop. Pasymeercq,
TEXHONOrMYECKME U3bICKM 3TO HEMJIOXO, HO OHM — BCEro JMWb ONTUMM3aUMA Pa3HbIX
aCreKTOB >»W3HM B MJIOCKOCTU ee yAao6CTBa, TOraa Kak BOMPOCbl Nepcnektus (a
3HAUNT — M CMbICNA) OCTaBNAATCA 6€3 AO/HKHOro BHUMaHUSA. NPUNOMHUM CTPOKM LO.
PaweHueBa: 6e340p0o)Xbe 0A0JIeTb He WTYKa, & BOT KaK AOpPOry oaoneTb?

FoBOpA O NepcrneKTMBax U NPeeMCTBEHHOCTU, OTMETUM: U3ObITOK AeATEesIbHOCTU
OAHOro MOKOJIEHNSA FTapPMOHU3MPOBAJICA U3ObITKOM UYyBCTB MOCJ/IeAyioLero, Kotopoe
MAeaNM3NPOBAIO HE3ATEMNIMBOCTb MPaKTUKU NpeALecTBEHHUKOB, Npeobpa3ysa ee B
nagoc cosmpgaHna. B Poccum amnnautyga 3toro  addeKTuBHO-3PEPEKTUBHOIO
MasTHMKa 6blBana CTOJIb BEJIMKA, UYTO OTEeYeCTBEHHbIM BapWaHT MOXHO 6bis1o
XapaKTepu3oBaTb 4YyTb JIM HE KaK 6UMONgpHoOe paccTpoucTtBo uctopum [2]. OT
Nnoao6HOro AnarHosa ee crnacajna yavsuTesibHas LefibHOCTb HaTypbl PYCCKUX loAen.
MNepuoabl Aep>XaBHOW CTAGWIBHOCTM Mopoxaann adpdeKTUPOBaAHHYIO BHYTPEHHIO



3MUrpauuio, B TO BpPEMA KaK repouvyecKne MOMEHTbl €BJIA/IM Ha CBET CYpPOBbIX
“NnpakTMkoB”. CaMble TporaTesibHble JiereHabl MUWYTCA B TUWIM 3acTosd, camble
repovyeckme — B ryLmn 6e3BpeMeEHbS.

FfocyaapcTBO Bcerga nMbiTajlocb MATM B HOrYy C BEKOM (TakoB KpecT
CyBepeHuTeTa — OPUEHTUPOBATbCA Ha BHELIHME BbI3OBbl U CUMMTOMBbI), MOTOMY-TO
daTanbHO 3anasgbiBasio B Npeobpa3oBaHUAX. A BOT MHTEIJIMFEHUMN CYXXAEHO 6biTb
60 OTYAAHHO NepeaoBon, NIM60 6e3HaAEKHO CTApOMOAHOM (UTO, COBCTBEHHO, OAHO
M TO >Ke), OTTOro ee BpeMa Tak WM MHaye HacTynaeT. Ham npeacTaBngeTcs, UTo KoY
K MNOHWMMaHUIO PYCCKOrO “UCTOPUYECKOro YyBCTBA” — B 3TOM PaACCUHXPOHM3ALUW,
npoucxopsien OT UAWOCUHKPa3uW, HENepeHOCMMOCTU BracTu: 6poH3oBeowas
CTarHaumsa CTUMYJIMPOBasia ><eflaHne OCMbIC/IMTb CBOE MeCTO B He-CBOEM Mupe.
Hao6opoT, pedopMbl CNOCOGCTBOBASIM HAKOMNEHUIO U YCBOEHUIO 3HaHWUW, MeHee
BCero pacnonarasa K pednekcmm un CcaHTUMeHTaM (CKkopee — K KpUTUKe
pedopmaTopos).

OAHaKo, HACKOPO MPUTOPOUMB K PYCCKOW KyJibType MOJIMTUYECKYIO MOAOMNJIEKY,
Mbl PUCKYEM HUYEro He MOoHATb. CO6CTBEHHO MOJSIMTUKA 34€Chb MaJiIo KOro BOJIHOBANa,
3aTO BEYHO 6OJsIe3HeHHOM 6blna npobsieMa couuasbHOM 3TUKU (3TUKM BNactu — B
nepByto ouepenb). KoHeuHO, nctopusa Poccmn BO MHOroM ornpegensaeTcsa uctopuen ee
rocyAapCTBEHHOCTU. XOTa 6bl MOTOMY, UTO BeCb LBET OTEYECTBEHHOW KYJIbTypbl —
CN/IOWb OBANUMUTENN MpaBAWEro pexuma. M MMeHHO Te, KTO Ha rocyaapcTBO
BO3J1arasl ocobble HaAeXXAbl; KTO BEPWJI, UTO NpaBufibHaA BNacTb NpuBeAeT Joaen B
LapCTBO CrpaBeasIMBOCTMW.

MNepBEHCTBO MPUHAANIEKUT TOMY, KTO GEXUT CKOpee, KTO, CKMHYB C ceba Bce
HEHY>XHOe 6peMmd, Aarke caMylo oaeXXAay, Haserke nyckaetca B NyTb U NeperoHaeT
COMepHUKOB, yTBep>aan b. YnuepuH [3]. 3TO oOuYeHb MeTKO — O O6ypr>KyasHo-
NO3UTUBUCTCKON MOAeNM MNporpecca, CKUHYBLLUEro C cebd HeHy>XHble MOpaJibHble W
Ky/IbTYPHble MNPUHUUMNbI U CrMHYBLUErO B MM >Xe CO34aHHOM CynepMapKeTe
TexHonormm cuyactba. B Poccun cdpunocodua passmBanacb NpeMMyLLECTBEHHO KaK
WCKYCCTBO, @ He HayKa, MbO >Xuia CKopee TaslaHTOM, HeXefm MeToAoM — “Kak
HarnpaBfieHVe, OCcBO6OXKAaloLlee PYCCKYIO MbIC/Ib OT AYyXOBHOro pa6crea” (crnoea W.
AkcakoBa [4]). C paHHOM TOUKM 3peHusa efBa JiM BEpPHO paccyxaatb 06

OTEUYECTBEHHbIX YHMBEPCA/IbHO-OUNIOCOPCKUX KOHCTPYKTax — pa3pabaTtbiBanncCb
NnPeuMyLLeCTBEHHO Npo6sieMbl uUcTopuocodckme (A. Xomgakos, [. JlaBpos, Jl.
KapcaBuH), coumanbHo-aTU4Yeckme (A. Paguwes, H. bepaseB, 6p. AKCakoBbl, ) u

acTteTnyeckme (Bn. Conosbes, K. JleoHTbeB, A. JloceB). BnpoueMm, BOMpOChl 3TN HUKOraa
He BOCMNPUHUMANINCb YaCTHbIMU, OTINYUTESIbHAA YepTa PyCCKOro MMpoco3epLuaHma —
CTPEMJIEHME K LeNIOCTHOCTMU (KaK y K. BanbMoHTa: MMp Ao/HKeH 6biTb onpaBAaH BeCb,
UTo6 MOXHO 6bIJIO  XWUTb). Mbl nonaraeMm, 4To cneundurka oOTeyeCTBEeHHOMN
dunocodbun — B MacwTabe MYHOCTU MbICIUTENEN, BbICTPAAABLUMX CBOW B3rnagpl.
CoumanbHaa 3TUKa BOJIHYET NoAen C HPaABCTBEHHbIM CTEPXXHEM, B MNOJIUTUKY XKe
NoN3yT cyuwecTBa MOpPasibHO 6eCrno3BOHOYHble. PasHOro poga cTecHeHusa B cdepe
OOLLEeCTBEHHOW AeATEeNbHOCTUN NPEKPACHO CNOCOBCTBYIOT KYJ/IbTYPHOMY U AYXOBHOMY
POCTY AyMaoLWMX IMYHOCTEN, HE OMyCKasa UX A0 MacTu Ny6MYHbIX 0AEN.

Y Hawux pbilapen pasymMa cBOM “cBATOM [paasib” — MOUCK OTBETOB Ha
“npokndATble BOMNPOCHI”, B UTOre MNOHATUE COoLMasIbHOro MNOYTU BCerga MaeosiIormyHo
(NptOoM — BOBCE He WAEONOrn3npoBaHo). TakoBo (cnoBamm B. BubuxuHa) “He
paspelleHHoe M He 3anpeleHHoe cocTtogaHue dunocodpum B Poccumn” [5]. 3pech
cTapa/MCb MNpeTBOpUTb uMAeaslbHOe B peasibHoe, Ha 3anage uaeaJibHoe
o6HanMumMBaloT B AencTBuTesibHoe [6]. OTcloaa pycckas HENPUKaAaAHHOCTb, KOHTPACTHO



3aMeTHaa Ha ¢doHe yITHOro eBpo-6biTa. Hapoa-6oroHocel, He HamaeT cebe MecTa,
noka BCeM JIIOAAM He CTaHeT XOPOoLWOo (YexOoBCKOoe “Mbl HecqYacTHbl, HO BcCe
yesioBeyecTBO OyAeT cCyYacT/IMBO”). HenpuKasHHOCTb — B TMepBYlO ouyepedb
HEeYCTPOEHHOCTb, OTTOrO Mbl BCE€ BPeMsA CTPOWM, a ApyrMe B MOCTPOEHHOM HaMWu
ycTpamBatloTca. ECTecTBeHHO, peub He O MecTe NMoA CoJiHueM (B Poccum ero ¢ nuxson),
HO 06 YCMNOKOEHHOCTW. DBonouma (gake B 6Mo-popmarte) ecTb NyTb U3MeSbYaHUSA, a
PYCCKyIo Aylly 60siee BCero oropyaeT UaMesibyaHme: 1 Maclutabos 1 HpaBoB. MNocemy
NMCUXOTEXHUKN U PaCKaApPOBKW MeHeO)XMeHTa — He Ang Hac. MNoTyru coBpeMeHHbIX
POCCUNCKUX (OTeyecTBeHHbIX 1n?) coumonoros chopmyvpoBaTb “3anoseam
MOTMBaUuMW®, “AecATb MNpuMBbIYEK, KOTOpble 6GecaT weda”, “Kak MNOHpaBUTbCA Ha
cobecefoBaHMN” U MPOY. BbirNaaaTr CKYAOYMHO, UMHUYHO 1 6eccoaep>kaTtenbHo [7]. B
aMepuKaHCcKoM ¢opmaTte dabpuKauma HayKu M3 NoAo6HbIX MYCTAKOB CMOTPUTCHA B
UeM-TO Aarke MUJIO U He CTOJIb andrnoBaTo, HO B OTeYECTBEHHOW TpaauumMm nogoobHas
MEJIOYHOCTb YHMXKaeT uccnegosaTens.

Yron nageHusa HauMOHaNIbHOM  KyJbTypbl PaBeH Yrjly OTpaXKeHna en
Oyp>Kyas3HOro Macc-kynbta. Tak, BOCTOYHaa ¢dunocodbusa npuenekaet 3anag He
rmyoéuHOM W APEBHOCTbIO, a [AYyXOBHbIMW MPaKTUKaMW, T.e. CHOBa TPlOKamMu
npoceeTneHva. Jaxe vHaymsm notpadun noTpebuTenbCTBY, MyTUPOBAB B KOCM/eN
XUNNU U KpUWHaMTOB. HaM BepuTcsa, UTO pycckaa dunocodua m3bexxKmT CTosb
He3aBMAHOW y4YacCTM M HUKOrga He CcTaHeT YyCpPeAHEHHO-BCEMUPHO-MOMNyAdapHOW. B
3TOM He MeCTEeUKOBOCTb, a HEOOXOAMMOCTb OCO6OM KyJIbTYPHOW MNOArOTOBKU W
NOABMXKHMYECTBA, 6e3 KOTOPbIX MPUGIMIXKEHME K COKPOBULLHMWLIE OTe4YeCTBEHHOM

MbICJIMU BO3MOXHO, HO np|/|o6u.|,eHV|e — COMHUTEJIbHO: CJIMWKOM VX JIMNMHOCTHbDIN,
HEKJ'IVILLIVIpOBaHHbIVI noaxoAa, He noagarLWwmMmncs TNPaAXNPOBAHUIO.
Kak roBoputcd, caMoe TeMHOoe MeCTO — NnoJ JaMnon: Mano KaKMe KHUXXHble

WUCTUHbI NYCTUNN KOPHU B HaLMOHAJIbHbIN ObIT, OTTOrO 1 Pa3pbiB MEXAY XXeslaeMbiM U
AencTeuTesibHbIM B Poccun cTosib gpamMaTtudeH. lNMpecnoByTble “4To genartb?” n “KTo
BMHOBAT?” pelasiCb MbICIUTENAMN HEMPaKTUYHO, NMPpeTBoOpPSaaAch “B Ayxe”. OTcioaa v
ropbKoe pasovapoBaHue B Aerpagauuu noeanos, " cBoeobpasHbIn
“anoKanunTUYecKnUn onNTUMM3M” PYCCKOM MbICSIN. PyCb AyXOBHaa HMKoOrga He 6bina
o3aboyeHa npob6neMon “AorHaTtb U neperHatb”. A Poccua rocyaapcTBeHHas TeMm
BPEMEHEM Hocuacb MO Kpyry pedgop™m, TO Ku4yacb nepefoBbiMM MNO3ULUAMMK, TO
U3yMNAFaCb CBOEMY OTCTaBaHUIO. HM4Yero yamBuTeNibHOro: B Kpyre TpyAaHoO MOHATb, KTO
yb6eraeT, a KTO AOroHseT, U OTNNYMTb 3anasgbiBaloWmMx OT ycnesBwmx. Mo MeTkomn
XapaKTepucTuke . deagoToBa, PyCCKOe MeCCUaHCTBO eCTb KpamHaa popma peaxkumm
Ha 3anagHbil cobnasH, KpamHaa dopma aHTM3anagHU4ecTBa, M NOTOMY BCe TO XKe
3anagHudyecTBo [8].

Mo>keT 6biTb, M3BECTHAA pa3HMUa MeXXAy WMHOCTPaHHOM N PYCCKOWM KyJibTypamMu
3aKJ/llo4aeTcs U B CaMOM YyBCTBE peasibHOCTU. B EBporne, K npumepy, peannsMm (Kak
HanpaBJ/ieHWe B WCKYCCTBE) ObICTPO CMEHUNCa ApPYyrumuy, 6onee TeHAEHLUMO3HbIMU,
aNbTepHaTUBHbIMU “-M3MaMU” (MMNPECCUOHU3M, Ky6usMm, poBumsm etc). B Poccum xe
KPUTUYECKMA peann3M HaAoNro 3akpenunca (a BoBce He 6bin oduymanbHO
npoBoO3rnaweH) B KadecTBe reHepasibHon nHum; B CCCP 0co60 nounTasica peannsm
coumannucTnyeckmm. Ho, Kak 6bl 3TO HM BbiICMEMBaIN rOpe-aBaHrapaucTbl W
aHTUCOBETUYMKN, OH OKasasiCa MOASIMHHbIM M 6blsT HECPAaBHEHHO Bbille NPUMUTUBHO-
onucaTtesibHOro Hatypasm3ma nepecTtpoeyHom 4YepHyxu. lNpuumnHa, BUAMMO, B TOUKe
3peHua: coupeanncTbl NpeanoYnTan NepCnekTUBHYIO, B TO BpEMS KaK peMecCsIeHHUKN
Hyapa U apT-xayca TEeHAEHUMO3HO Cy>Kaim N KPYyro3op un “TBopyeckme metonbl”. B
UTOre X XXU3HEHHble HabNAeHUA BbipOAUIIUCD, B JlyylleM Cslydvae, B HaTIOPMOPThI



(pocn. “mepTBaa HaTypa’) 6bITOBbIX NpUMeET, a B XxXyawem — B 6e34apHo-
NPOTOKOJIbHYIO KOHCTaTauMio NOSIMTU3MPOBAHHOM 3N100bl AHSA.

flBNeHne TOro ><ke nopsaka — yeredeHue 3anaga [JocToeBCKMM, YexoBbiM WU
ToncTbiM, O6bACHAEMOE AOCTAaTOYHO MPOCTO: BCe TPOe AOCTOBEPHO >»XMBOMUCANU
obbiBaTenien. HeT Hy>XAbl OOBACHATb, UYTO YMOMAHYTbl€ KJ/ACCUKN OTHIOAb He
oblTONUCaTesNIN, OTTOrO CTOJIb PA3HATCA MOHMMAHUA UX Npou3BeAEeHUN “y HUX” U “y
Hac”. TeM He MeHee, MMMOPTHbIE UHTEeprpeTaunm oTeyecTBEHHOW SinTepaTypbl KpanHe
penKo BbIXOAWUNIM 3a npefesnibl WIMIOCTPATUBHOCTU, B JlyylleM crlyyae 6e3HafeXHo
ynupasacb B “PeHOMeH 3arajou4yHOM PpyCCKOW Aywn®, cTaBwmm (M cnpasennumeol)
CMHOHMMOM KpPacMBOIro M HepaspewnmMoro napagokca. Utak, pycckum (no Hawwemy
y6e)xxaeHunio) eCTb NPUHAANEXHOCTb He 3THUYEeCKas, a KyJbTypHada, HO MpW 3TOM —
BPO>XAeHHas.

O6pasbl 1 o6pasa UCTOPUN: PYCCKUM B3rnag,

B Hapoaax, pa3BuBaOLWLMXCA CaMOBbITHO,
60raTCcTBO CoAep>XaHuns NpealwecTByeT COBEPLLUEHCTBOBaHMIO (pOPMBbI.
A. XomsarxoB

NcTopua nuweT cBoW aBTOMOPTPET /0AbMU, CJIOBHO KpackaMu. Ho BOT uyao — B
LesIoOM KapTuHa MOXOoXKa Ha Ka)XAoro M3 Hac. B xpame aywm — cBOW, OCO6EHHbIN,
JINYHBI MKOHOCTAC. HO KOJsIb CKOPO JNMYHOCTM O6pasyioT OOLeCTBO, TO B TaKuX
XxpamMax 6yayTt obpasa (B 60JIbLUMHCTBE CBOEM) TEX € CBATbIX — COBECTU HaLUW.
OAHaKO cue He O3HauaeT, YTO JIMKM BCeX MKOH CTaHyT u3obparkaTb CTaHAapPTHO.
KaHOH M wWabnoH — BewM HeCOBMeCTHble, U He3blbNeMoCTb AOrMbl B Poccum
obecrneunBaeTca ee KpacoTow (Kak, HanpuMmep, HeC/IMSHHOCTb U HepasAesibHOCTb).
Pycckoe MblwneHne 3TO yMO3peHume B Kpackax (tTepmuH E. Tpy6euKoro), HO He B
abcTpaKumax, Beab abCcTpakuua — He 6osiee yeM OOHa)KEHKA KOHKpPEeTUKWU. TeM U
npuBneKartesibHa AN19 He3pesibiX YMOB, KaK BCEM He3pesibiM — BCAKaa O6HarXKEHKa.
KpacoTa »xe CTuHbl — B o6pase, HO He B popMyie.

CyTb 3CTeTM3aumMm TOHKO noaMedeHa H. JleckoBbiIM B 6eCCMEpPTHOM CKase o
pYyCcCKoM JleBLle, NOAKOBABLUEM CTasibHYIO arnmukyio 6noxy [9]. TaHuyowaa 6n1oxa —
NPUKOJ, TEXHO-KYHLUTIOK, MOAKOBAHHAsA >Xe€ — OCTPOYMHbI apTedaKkT, 1 3a4eM en B
TaKoM cTaTyce nnacaTb? MNoroHa 3a GyHKUMOHANIbHOCTbIO NpeBpaLlaeT UCKYCCTBO B
An3anH " MacC-KyJibT. KoHKypeHTHada cnewka, Heob6xoanmasn npu
6/10XOUCKaTEeNbCTBE, BPAA JIM CNOCO6CTBYET Cco3epuaTesibHoOMy 60ronckatenncray. B
3TOM — OTnoBeAb Nnonarawvwum, 6yATO PYyCCKMe-Ae OnToM npuobpenu y 3anaja
TexHonormm n pnnocodckme Teopumn. BOaMOXKHO, KOe-UTO NMepeHsasIn, HO Kak OCBOUN
M YKPaCUIK, HACKOJIbKO Npeobpasunnu!

DCTETUKY UCTOPUM Mbl MOHUMAEM KaK TBOPYECKMUIM MOUCK CO-6bITUMHOM FapMOHUN.
M3bICKaHUa 3TU HECXOAHbl HU C KPUMUHAIUCTUKOM (OBHapy>keHneMm, dukcaumen wm
OUEHKOM [oKasaTesibCTB Ha CcyAde WUCTOpPUM), HW C MOAMEHON FapMOHUU MEPTBOWM
CUMMeTpUeNn CcAep)XeK U NPOTMBOBECOB. ACTeTU3aumMa — NyTb pa3peLlleHns aHTUTeE3bl
MeXxay JIo60Bbo K G/IMKHEMY U NIOBOBbIO K AasibHEMY, 0603HaYeHHon d. Huuwe m
passutom C. dpaHKoM. OroBOpMMCS: TAra K KpacoTe M CnpaBeasIMBOCTU B PYCCKOM
XapakKTepe nMeeT MaJio O6LIero C HULLWEaHCKON “Nio60BblO0 K BELlaM U NMpuspakam”,
NMOCKOJIbKY OBELLEeCTBNEHHOCTb U MPU3PAYHOCTb Maeana paBHO AN HEro rméesnbHbl.
Mpean He 3TasioH, TeEM Naye — He WIo3ud, CKpbiBawowasa Mbo AeKopupylollas
MasiocMMNaTUYHble peanun. MppaumoHanbHaa peasibHOCTb uvAaeana oOCMbiC/MBaeT



AEeNCTBUTENbHOCTb. TakoBa cynepauMa UCTOpPUKM, KoOrga nocneayiowaa HoTa
VKpalwaeT v onpasAblBaeT nNpeablayLlyio: XoTa 6bl MOTOMyY, UYTO 6e3 npeabliaylien u
OHa 6blna Obl HEBO3MOXHA, Aa)e B AUCCOHaHce. lapMoHM3aumMa — CcKopee
3CTeTUYECKOE MUCTOJIKOBAHME, HeXenu npuMupeHue, agantauums, KoMrneHcauma unm
dopmasibHaga anbTepHaTMBa.

O6pecT rapMOHMIO —  3HAUUT  YJ/IOBUTb KOHCOHaHCbl U  PEe30HaHChbI
MUPOOLLYLLIEHNA C MUPO3AaHMEM; B 3TOM UyBCTBE PUTMA, CUHKOMbI — KOPEHb
BOCMNpUATMA UCTOpUWN. ECTeCcTBEeHHO, Ha onpefesieHHoOM 4YacToTe; cllefoBaTesibHO, U
BapuvauMm CTOJIbKO e, CKOJIbKO 4YacTOoT — Tex AeTajien M O6CTOATeNbCTB, BOKPYr
KOTOPbIX M B COrniacum C KOTOPbIMM BbiICTPanBaeTca rapMoHua. CyObeKTUBHDbIN, OYEHb
yesioBeYHbI MOMEHT: KakKom o6pa3 cuMTaTb KJIlOYEBbIM, MO3TOMY WAEONIOrUs
npeacTasfigeTcd HaM KaTeropmen 3CcTeTUYeCcKoW, a TBOPYEeCTBO — 3TUYeckon. OaHUM
CNOBOM, Ha ¢OHe NpUHUMNA paBeHCTBa BCeX MNepef 3aKOHOM OMOoLUIeHUs naeasnos,
CaMOb6bITHOCTb — B TOM, KaK ucCrnoBeAyeTca uaeasi TBOpYecTBa TEM WM MHbIM
HapoAOM. “PyCCKMIM YenoBeK MbIC/IUT HE OTBJIEYEHHO, a NiacTuyeckn. OH XYOOXHUK,
3CTeT N B penurmn. Jlerkoe BOCMapeHue Haa TAXKOM MHepuuen MUCTOPUYECKOro
nosnTmeMaMa — 4epTa Hambosiee apxauyeckas, NEepPBOXPUCTUAHCKASA B PYCCKOMN
pPenrmMo3HoOCTU. PycCKkme — 3TO CcoBpeMEeHHble peccanoHnKmnnLpbl, AeTu MNaBna”, nucan
A. Kaptawes [10]. Mbl cunTaem, obpasHOe MbilSIEHNE PYCCKUX FPKO MNPOSABJIEHO B
VHUKANIbHOM UyBCTBOBaHWUM MOATEKCTOB, aJ/UIEropun 1 ajso3mi, 6o B HacToALEM
eCTb NIMWb TO, Yero HeT no-Hactoswemy. U yxxe He yamengaeT, noyemy B Poccuun m3
BCeM NnuTepaTypbl CatTupa — >XaHp BEYHO aKTyasibHbil WU MNPOPOYECcKUn, xoTa (no
JNlorvike Bewemn) Ao/MKHa 6biTb CaMOM “CKOpPONOPTALENCA” M HAMEPTBO MPUBA3aHHOM
KO BpeMeHHOMY KOHTEKCTY.

30/10TOe MpaBu/IO COUUATIbBHON MEXaHWKU rNacuT: NpourpbiBaeM B MNOJSINTUKE —
BbIMrpblIBaeM B COBECTU. BO3MOXHO, flereHaa o npuv3BaHUM BapsiroB — He U3NIOXKeHue
KOHKpeTHOro dakTa (HeBa)KHO, UCKa)XeHHOe WM HeT), a OCTPOoyMHaa maes, Korpa
HapoA He »pAaeT cnydyaa 6biTb 3aBOEBaHHbIM, & CaM orpegendeT cebe Tex UYXuX,
KOTOpble BO BJIACTHOM CTaTycCe HaBcerga OTYYXAEHHbIMU W OCTaHyTcHA. Pycckadq
rocyAapCTBEHHOCTb He 6bina cdhdopmMmpoBaHa WMHO3EMHbIM 3aBOEBaHMEM, HO
WwMpunacb 3aBOeBaHMEM BHYTPEHHUM, CHabpUKOBAHHBIM MO CXEMe BHELLUHero: Tak, B
neTepoyprckun nepuos HacneaCcTBEHHOE UMHOBHMYECTBO (TepmMuH W. AkcakoBsa)
YCEPAHO ONPUXOA0BAIO COBCTBEHHbIN HapoA. MNpaBaa, IIOTOCTb NETPOBCKUX pedopMm
OTYACTM HaAXOAUT UCKYMNJEeHne B npocseelleHnn Poccum (Kak B ropbkom adopusme T.
ropuHa: “6osibLLION NpocBeTUTESb 6bis1, MOPOJT HewwaaHo!”)

MNogyepkKHeEM: UCTOPUIO TBOPUT MHAMBUAYASIbHOCTb, T.€. (B AJOCNOBHOM nepeBoje C
NnaTtblHM) Hepas3geslbHOCTb. B Macce oHa nposasBnaetca O6beKTUMBHO, GU3NYecKu
(CNNOYEHHOCTb, CONMMAAPHOCTDb), B JINYHOCTU — MNCUXOJSIONMYECKU: LLeSIbHOCTb HaTypbl
BEJIMKOM JIMYHOCTU [AYXOBHO BO3BbIlLAET MPO3EeSIMTOB, 3acTaBfAs BCMOMHUTb O
JINYHOCTM cobBopHon. Jlioan, BOOXHOBNAAeMble (2 He MOTUBUPYEMble) MPOpPOKaMu U
CBATbIMW, MPECYLLUeCcTBAAI0TCA B MUP, @ BeAOMble BOXXASAMWU — B HapoA. Mbl nonaraem,
avnemMma  “IMYHOCTb UM MaccCbl” B BOMPOCE COTBOPEHUA UCTOPUM He CTOJb
aKTyasbHa. WcTopuyeckas poJib MacC — B PEBU3MM U  pPeayKumm umnaeanos.
NpuMevaTenbHO, UTO B PYCCKOM €i3blKe eCTb CpeAcTBa, 6e30WmMboYHO onpeaensaioLme
BbIXO4 B TuUpaXk: 4aagaeBwumHa (CHOB6CKOe KPUTUKAHCTBO), AOCTOEeBLUMHA
(o6ceccmBHas NOKAaAHHOCTb), TAPKOBLUMHA (YHbI1aa NMPEeTEHLMO3HOCTb). STUM MPUEMOM
noavyepKmBaeTcs TuUnusauus, NapoaMpoOBaHME BHELIHUX (POPM 4Yero-To M3HavasibHO
HeOpPANHAPHOr O, JIMYHOI O, MPONYLLEHHOro Yepes cepaue.



B paHHOM pakypce 4pesBbldaHO JIIO6OMbITEH TaKXXe acCoUuMaTUBHbBIA KpVr,
3aMblKaeMbll Ha POAHYIO UCTOPUIO: TaK, MNeTpa Bennkoro MMeHyloT NepsbiM PYyCCKUM
6onbweBukoM, a rpada C. Butte — nepBbiIM HapPKOMOM (COOTBETCTBEHHO, HAapKOMa
duHaHcoB . COKONbHUKOBA — “COBETCKUM BuTTE”). C APYrom CTOPOHbI, Masio KoMy
npuaeT B roJsIoBy COOTHECTU NIMYHOCTb UBaHa Npo3Horo ¢ NeHpuxom Vil TiogopoM mnum
HepoHOM; Kyaa agekBaTHee cpaBHeHue co CtanuHbiM (Mpyn 3ToM — He CTrasimHa C
M'mtnepom!). Mbl HaMepeHHO MpoBesin aHanorum B chepe NOAUTUKKU, T.K. MPUHLUMBbI ee
He3aTensimBbl 1 OTTOrO NMNOBCEMECTHO CXOXXWU. TeM He MeHee, AaXKe 3JecCb napasuienu
WCKYCCTBEHHbI M HAaTAHYTbl. B 06/1aCT MCKYCCTBA TaKoe 3BYYMT CyLUMM abCypaoM: He
ANKO N1 Ha3biBaTb JIepMOHTOBA PYCCKUM BanpoHoMm, K. JleoHTbeBa — pyCcCKuUM Huuwe,
M roBopuTb O TOXXAecTBe “BovHbl U Mupa” C “YHeCeHHbIMM BeTPOM”? Kak BuAUM,
Nogo6HOro poaa COMOCTABJ/IEHUSA B JlyUlUEM CJlyyae NOBEPXHOCTHbI, HEBEPHbI, PEXYT
rnas mn cayx — MHbIMU CQIOBaMu, HEKpacuBbl. BOT B 3TOM nppaunMoOHasibHOM, HO BMoJiHe
Y/IOBUMOM 3CTETUYECKOM YyBCTBE 3aKJ/IIOYEH peLllalowmm HivaHC, OH 3aBe4OoMO Bbllle
daKToNormm n abCTpPaKTHOM JIOM UKW,

EcTb, oOAHaKO, MoKa3aTesibHble WCKJ/IloYEeHUq, NoATBepXXaawme npasusio.
FopbauyeBa coOBepLIEHHO crnpaBeasvBo ynopobnaioT Wyae. MIMEHHO MNOTOMy, 4TO
Ffopbm — nepcoHa>k OTKPOBEHHO aHTUPYCCKUM, UYyXAbIAN OTEUYECTBEHHOM KyJibType
(BoOOLLE, NpeaaTenim NOBCOAY OAMHAKOBbI U MPEe3PEeHHbI), KOCMOMOINTUYHDbIV . K TOMy
e, 1 MacwTab COBEPLUEHHOW MM M3MEHbl — MOUCTUHE BCENIEHCKUIN.

Hdeno B TOM, 4TO bpexxHeB, Hapaay C JIeHMHbIM — OAMH W3 caMblX
nocnegoBaTeflbHbIX FYMaHUCTOB BCexX BpeMeH. He o6nagas NeHWHCKUM [apoMm
TeopeTuka, Aoporon JleoHuna Wnbudy 3anoMHUNICA 6GeCKOHeYHO TporaTesibHbIM B
UCKPEHHEM )>KenaHmu npubnmsnTb cBeTsioe byayuiee ANa MWIJIMOHOB COBETCKUX
nogen, 3a60Tacb 06 yyylweHum nx 6biTa, 06pasoBaHNa M BOOOLE — COLMAsIbHOrO
caMouyBCTBMA. HO Hapoa, WCTOPUYECKM BOCMUTAHHbIN O6GCTAHOBKOM peLLeHUs
anpuopu HenocCwsbHbIX 3agad, 6bl1 0O6eCKypaKeH BO3MOXHOCTbIO OCTaHOBUTbCS,
nepeaoxHyTb M UCMNbITaTb “4yBCTBO M1yOOKOro yAOBNETBOPEHUA” COAEAHHDbIM. BeuHoe
HeAOBOJIbCTBO HAaCTOAWMM MNPOSABUIIOCb U B TOM, YTO BPEMEHHbI mpuBasi no3sixKe
OKpecTunn BpeMeHHbIM 3actoeM. [loayepKHEM: 3acToM — HACKBO3b JDKKMBas
dopMynMpoBKa — NponaraHANCTCKUM LITaMM, NpeTeHayioWmnMm Ha obpas 3MNoXu, HO
napagoKcasibHO OCBSLLEHHbI HApPOAHOW MaMATbIO.

C nepecTporKM Hadyanacb roJmMBYyACKaa wuctopma Poccun, spa ny604HO-
KONIOHWaNbHOro ruHbonNd. [Onga AncKpeautTaumMm coumasim3mMa 3aoKeaHCKMe Xo3seBa
Frop6ayeBa nogckasanm emy, rge pasgobbiTb “COBeCTb HauMu”® — cpean BeTepaHoB-
“adraHuesB” n aKob6bl YyaAOM yLUENEBLUNX “XKepTB CTaJIMHCKUX penpeccun” (0Tyero-to
BNOJSIHE 61aronosly4yHO AOXKMBLUMX A0 KOHLUA BOCbMUAECATbIX, Aa ewe u
NOABM3ABLUMXCA Ha Ty4yHOM HumBe CMWU). XapaKTepHO: B O6peXXHeBCKMe BpeMeHa
BbICLLAA BNaCTb YypasiaCb CBETCKOW >XM3HM U Oblla CKPOMHa B MOBEAEHUU, XOTSH
npeacTtaBuTenn eé noslydasm MHOrouymncsieHHble rocyaapcTBeHHble Harpagbl. BoT Ha
CTpPeMNIEHMN He adUIMPOBaTb CBOWM 3aC/yrv U Cbirpanun 6echbl rN1acHOCTW, pasayBas
Mndbl O TOM, ByATO NMAEPbl 3NOXM 3aCTOA — He NuAepbl BOBCe, Aa U ywealuve
BOXXAMN — He BOXXAW. B 3TOM HM3KOM coCTa3aHuM C yMepwunmu FopbauyeB cMor Ha
BpemMa o063aBecTuUCb [JeleBbiM aBTOPUTETOM U MNOMYYUTb CTaTyC rapaHTa
nepecTpovkn. apaHTbl-nocneabiluy 3KCyaTUpoBaM TO Xe HOoy-Xay, YHUUYTOXKas
NCTOPUYECKYIO NPeeMCTBEHHOCTb, U3BpaLlad caMy Uael nporpecca n MCTopudecKkomn
cyab6bl Hauuu [11].

TakmMm o6pa3oM, OnowieHne unaeasia HauvMHaeTcd, Korga WUCK4YeHua
CTaHOBATCA NpaBulaMU, TEM CaMbIM Tepdaa CBOK UCK/IIOUUTESNIbHOCTb. HbiHellHee



(MHMUMMpOBaHHOE 1 MpoBouVpyeMoe 3anazgoM) BOCCTaHOBJIEHME PYUH CTaJIMHCKOro
amMnmpa u KOHOOBOro caMoAypo-Aep)KaBua — He 6osiee YeM LLIOY BOCKOBbIX duUryp u
pasBiieKkaTeNbHO-OTBMEKaoWMn 6anaraH B aAyxe AuncHenneHaa, cdabprKoBaHHbIN MO
MOTMBaM UMMEPCKNX BaeK U COBETCKMX MOSIMTUYECKMX aHEKAOTOB. KakK HM CTPaHHO, B
MOMOLLIb KOJIOHM3AaTOPaM — UUCTO PYCCKasl CKJIOHHOCTb K CaMOOTPULIAHUIO, FTOpbKas
CaMOMPOHUA B3rngaa Ha ceba m3 “npekpacHoro aanéka”, us “mmpa HeBO3MOXHOro”.
Ho B pPYyCCKOM KEHOTM3ME 3asI0XKeH U MOLLHbIN CynepauuoOHHbI CTUMYJT Pa3BUTUS,
COBEpLUEHCTBOBaHUA. HecrnpocTta OAHOM M3 CaMbIX OCMESIHHbIX COBETCKUX WANOM
CTaJlo NpecsoByToe “4yBCTBO ry60oKoro yaosnetsopenus”, credo 6,1arocsioBeHHOro
Ope)XXHeBCKOoro “sactos”. M ToNbKO mnocsie TpuauaTuieTHEro nocTtnepecTpoeyHoro
3a3epKasiba CJIOBa 3TU CTaNIM MOHATHEE N BAVIKEe HaM, 3aCuaB, KakK 3Be3[bl, KOTOpble
BCeraa Jiyylle BUAHO CO AHa Kosioaua.

OcTeTuKa n napagoKcajimsm

MoO>HO Nn NpeacTaBnTb cTopuio? Nae dopma ee?
McTopuio BMnoJsiIHE MOXHO TOJIbKO YyBCTBOBATb.
3ajada Uctopuka — noyyarb bora.

M. lNoroamH

NcTopua nuweTca B HasngaHve NOoTOMKaM, OHa Hy>»XHa >XMBbIM U HErNnpeMeHHO
AOJDKHA 6bITb XXMBOW, Aabbl yTellaTb, BOCMUTbIBATb U Y4UTb. YPOKU €e — B TOM, UTO
OHa MMeeT O6blIKHOBEHME NMOBTOPATbCS, NpU3biBad K paboTe Haj owmnbKamu. NcTtopus
He Ans anoJsiorum MmMHyBLLEro, a paau ornpasaaHUs XUBYLLNX.

HacTtaloT BpeMeHa, Korga y»ke He ycTpavBaeT yTuUAnUTapHble “Kak?” n “3ayem?”,
NioaaM CTaHOBUTCA Masio O6beKTMBHOIro “no4yemy?”, U1 OHM BOMPOLUAIOT — 3a 4YTO?
FnaBHoOe B JIIO60M UCTOPUN — y3HaTb ee duHas; cMe TparndyHoe 3HaHWe NpuaaeT e
OCO6YI0 LEHHOCTb B CMbIC/IE UCCNEeAOBaHUA U HaAensaeT CMbIC/IOM 3CTeTm3aumio.
NcTopuuyeckoe mnccnegoBaHue He CNeAcTBEHHbIN SKCMEPUMEHT U He mncyepnbiBaeTcs
PEKOHCTPYKLMEN COObITUA, OHa CKOpee HY»XAaeTCsa B pecTaBpauum KyJbTypHOM
namMaTn (B M3BECTHOM poje 3TO rewTanbTbl HAUMOHANIbHON UCTOPUW, BbIBOAUMbIE U3
Hee caMoM KaK COAep)XXMMOoe U3 copep)XaHugq). YenoBeueckun ymM v BOOGparkeHue
ropasfo AesiMKaTHee U OpraHMmyHee BOCCTaHOBAT yTpaudeHHble dparMeHTbl, HeXxesnm
dopManbHO NpOCUYUTaHHbIE MHTEPMONALNU N YCPEOHEHHbIE OUTbI U MUKCEN.

BepoaTHO, yBa)kaemMbih  uuTaTeNb  3aMeTWI:  Haw  TeKCT  m3obunyeTt
oTpuvuaTesnibHbIMK YacTULaMmn 1 aHTUTE3amMu. Bo-nepBbix, TEM CaMbiM NoavYepKMBaeTCA
ero NosIeMMUYHOCTb (KCTaTW, BECbMa CBOWCTBEHHAA TPaauuuaM PyCCKoW Mbicnu). Bo-
BTOPbIX, O6O3HayaeTCca anodaTUYeCKU XapaKTep WU MeToA WU3NoXKeHuda, Knbo
anodatmka — 3TO MUCKYCCTBO yb6exkaaTb, He aprymeHtupya. W notomy —
NPUHUMMMANIBHO YyXAaoe KOHdpoHTaumu. No Ban.MypaBbeBy, “BCe U3MEHeHUda B MUpe,
M3yyaemble Haykow, aBnalTca dyHKUMENn TO WIM  UMHOWM  MHOMXECTBEHHOCTMU
anemMeHToB” [12]. TlMony4yaeTca, UYeNOBEKY WUCKIIOUUTENIbHO CJIOXKHO  O6bATb
BCEeAVHCTBO, MbIC/INTb BHEBPEMEHHbIMWN KaTeropmaMn. Hayka Ha Takoe He CroCO6Ha,
HO VY PE/IUMMO3HOINroO M TBOPYECKOIr O MbILLJIEHUS LLAHCbI €CTb.

OTpUHEM YrpOoLLEHUN: YenoBevyecTBO — BOBCE He CcTaTUCTUYecKass COBOKYMHOCTb
“yenoBeKkoB”, Kyda nMpaBwbHee MpPeACcTaBfAaATb €ero o6pasoM, KOeMy AOJIKHO
npe6biBaThb B rpaaywem. CobopHoe yenoBeyecTBo NpeB3onaeT NpoTUBOPEYUUs JItoObIX
TEOpUM nporpecca: M MUCTUYECKUX, U TMO3SUTUBUCTCKUX, U uaeanncTtnyeckux. B
KOHEYHOM cuyeTe, Crop ABYX MUPOB (COBETCKOro U BGYpP>Kya3HOro) ToOXKe YKOPEHEH B
CMMBOJIE BEepbl — BOMPOCE O peasibHOCTU MOCTPOEHUSA KOMMYHM3MA. BO3MOXKHO,



OTTOroO UTO PYCCKOE CJZIOBO “rNOoCTpoeHmne” napagoKcasibHO CYLLEeCTBYET B M3MEePEHUaX
MU npouecca, n utora. Pe3sysibTaTo-OpUeHTUPOBAaHHbIE TNYyMATCS, Bepylowme B yTb
NOABVMXXHUKN — CTPOAT. Mbl y6exaeHbl B UCTUHHOCTM COBETCKOW MNapaauvrMmbl, rae
€AVHbIV BEKTOP YesIoBeYeCKON UCTOPUN — OCBOBOXAEHME Tpyaa BO MMA COTBOPEHUSA
CBeTJIoro 6yayLuero pagm BCcex U Asg Kaxkaoro.

BHe COMHeHuNn, pyccKasi UICTOPUS YHUKasIbHA, HO NPU 3TOM OTHIOAb HE JIOKaJlbHa,
He ob6ocobfieHHa MU He NnoMeyeHa BEeYHbIM OPAbIHCKMM ApJIbIkOM eBpa3umncTBa. Ecnam
paccMmaTtpuBaTb 3anag W Poccuioo B naHe BAacTuW, Hanvuo yaAvBUTEsSIbHAs
CUHXPOHM3auua GopM npaeBfieHMa: BOEHHas AeMoKpatud, paHHedeopasbHble
MOHapXxuu, pa3apo6eHHOCTD, HauuoHaJsbHble rocyaapcTsa, COCJIOBHO-
npeacTaBUTESNIbHblE MOHAPXUK, MPOCBELLEHHbIN abConMoTU3M U T.A4. Npy CpaBHEHUU B
KOHTEKCTe TexXHOJIOrMYeCKoro pocTa — BbISBASETCA oOueBMAHOE 3anasblBaHWe
Hawen cTpaHbl. ConocTaBndaa ucTopuio ¢unocodun, O6HaAPYIKMBAEM PEAKOCTHYIO
CTaTUKY, HE3bIBNIEMOCTb PYCCKOW KapTWUHbI MMpa (“‘OCTaHOBMBLUMECS 4Yacbl XOTHA 6bl
ABaXXAbl B CYTKWM MNOKa3biBalOT MNpaBuibHOe BpeMmsa’), OcobeHHO — Ha ¢oHe
3apy6eXXHOro MMPOBO33PEHYECKOro acCOpPTUMEHTa. B mMTtore MOXXHO cKasaTb, UTO
TPU BbIOPAHHbIX CUCTEMbl KOOpAMHAT BMOJIHE O6pa3yloT Ana Poccun uLenocTHoe
NPOCTPAHCTBO UCTOPUYECKOro BPEMEHU, TOrga Kak 6yprKyasHas rymaHuTapucTuka
3a4acTyio ob6cnyXmBaeT MNOTPEBHOCTW, afanTUpPYa PeaslbHOCTb K OYEBUAHOCTW,
ynpowaa BeyHoe A0 OTHocuTesibHoro. OTcioga — pasHble GOpMbl AeTEPMUHU3BMA,
TONIePaAHTHOCTb, KBa3n-KoHUenuuu (MoaepH, NOCTMOAEPH), HUMTUN3M N OYEHb MHOIO

KPUTUKM — He BcCerga, BNpoYeM, KOHCTPYKTUBHOW. ECTeCcTBEHHO, 6e3 KPUTUKU U
CPaBHEHUN — HUKYAa, HO ee npefHasHayeHMe COCTOUT B ee XKe MPEeBOCXOXXAEHUN,
cynepauun.

UTak, Poccna — u BNpsaAMb MHasg MnnaHeTa, HO BMecTe C nnaHetom 3anaja

BpallaeTcsa Mo pasHbiM Op6UTaM BOKPYr €AWMHbIX XPUCTUAHCKUX uaeanos. Opyron
BOMPOC, 4YTO 3anaj MNepMaHeHTHO 3KCMepUMMEHTUpPYeT C HacTpoMkamMu paguyca
Op6UTbl N CKOPOCTU BpaLleHusd, MAaHupysa Bbicaaky Ha CBeTWUIO U ero 6nvkanwee
NPUCBOEHME (AnaneKTMKa AO/HKHOMO N CyLlero, MeTadumsmnyeckoro n aMnmMpuYecKoro),
a Poccma oTHocmuTCAa K cakpasibHOMy CBeTuy nogobatolle 651aroroBeriHo, opbuTty He
MEHSIET U CKOpee AONYyCTUT KOHeL, cBeTa y ceb9q, YeM NCUYE3HOBEHME UCTOYHMKA CBeTa.

BO3MOXHO, Mbl  OOMNYyCTUAM HE  BMOJIHE  aKaAeMWYHYID  O6pasHOCTb,
MeTapOpPUYHOCTb U3JIOKEHUSA, HO M DTO — CHOBA B pyCJie HaUMOHasIbHOW Tpaauumn.
Ham npeactaBnaeTcq, acTeTnsaumsa ecTb TOT NyTb (6€3yC/IOBHO, CNOXHbIN), KOTOPbIN
M He paccopuvT NoAeNr, U HAMOMHUT UM: B Ka>KAOM >XMBET YyBCTBO MPEKPaCHOro;
npegHasHayeHMe 4esioBeKa — TBOPYECKU MOUCK rapMoHuMM B ce6e M BO BCEM
OKpy>XawweM. B TakoM noagxoae Bcerga npebyaetr M HayyHadq, U CcoO6bITUMHasA
HOBM3HA. DCTETMKA UCTOPUM NO-PYCCKN HEMbICIMMA 6€3 NapagoKcanmsma.
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